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NOTES ON THE EAST GALLERY, iSSS. I I 3 

shows a young woman reading, reclining inside a window, and is a 
study of delicate gradations of light. " The Sculptor and the 
King," by George de Forest Brush (222), contains some most ex- 
cellent painting. The characters are Indian — possibly Aztec. 
The king examines the carving on the granite wall with the 
assumed air of a connoisseur ; the sculptor is anxiously awaiting 
the royal expression regarding the work. The figures are carefully 
painted, and the carved granite is remarkable for its textual qual- 
ity. Kenyon Cox's" Late Moon" (223), Mrs. Dewey's While 
Roses (225), and G. C. Curran's "Head" (228), are worthy of 
notice. 



THE EAST GALLERY. 

In the East gallery, one is first attracted by Mr. DeHaas's Sun- 
set, Isle of Shoals (239) in the center of the corner panel. Above 
it is Mr. Kosts' " Moonlight, Staten Island " (238). Mr. Bacher's 
" Desdemona's Palace," (23) is an interesting study, and Herbert 
A. Levy's " Blonde " (241) is very satisfactory in drawing and 
color. F. S. Church's " Viking's Daughter " (248) is a graceful 
young woman with long, waving hair, in a filmy costume of pale 
green. As she walks, a cloud of sea gulls follow her. The pic- 
ture is painted in the light, iridescent coloring lately characteristic 
of Mr. Church, and is one of the most successful examples of it. 
Above this is Bruce Crane's Landscape, Connecticut, (249) with its 
fresh greens, and next it is R. Swain Gifford's faithful study of 
Quissctt Moorland's, Cape Cod (253). Max Weyl's "Potomac 
River Flats" (254), J. F. Murphy's "Rain" (255) and A. H. 
Wyant's "Cleared Spot in the Woods " (256) are exceedingly in- 
teresting landscapes. 

J. S. Sargent's " Portrait of a Lady " has the central position on 
the East wall. It is a picture strong in effect and interesting in 
technical quality. It will have enthusiastic admirers on the one 
hand, and on the other there will be persons who will wonder why 
it was hung. Francis C. Jones's Favorite Grandchild (261), Mr. 
Brevoort's "Day in Early Winter" (266), Mr. Satterlee's Confiden- 
tial Friend (265), and John F. Weir's " Returning from Work" 
(267) are interesting pictures on this wall. 

On the corner panel are the Portrait of Mr. John W. Chambers 
by Thomas Hicks (276); " Twilight on Lake Saranac " (275) by T. 
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Addison Richards, Mr. Pannat's study of the "Castanet Player'' 
(277) for his large painting " The Quartette," in the Metropolitan 
Museum, and R. A. Blakelock's " Princess" (284) — a remarkably 
beautiful bit of color and tone. 

On the other side of the entrance to the South gallery are Mr. 
Dolph's Conversation (290), and Mr. Bierstadt's "Summit Lake, 
Colorado " (2qi) or. the line. Above them hangs Eastman Johnson's 
portrait of a lady (292), seated painted in a broad, effective man- 
ner. 

On the West wall. A Costume Study (295) by Irving Wiles, gives 
a bright touch of color, and next it is Waller Shirlaw's Cronies, 
(296) a study of dogs, which is a most thoroughly artistic work. 
A sunny picture by Mr. Robbins (294) seems very like nature. F. 
D. Millet!s "On the Terrace" (297) presents a young woman in 
classic costume of delicate tints of yellow and blue, standing in 
front of a marble wall, above which is a low-toned sky and some 
foliage. Next, is William M. Chase's "Summertime" (298) — a 
green lawn with a white wall, in strong sunshine, painted with 
great simplicity. George Hitchcock's "Flower Seller" (299) is a 
Holland landscape with a girl in the foreground laden with 
bunches of flowers. The foreground is in shadow, the remainder 
of the picture, in bright sunlight. This is one of the pictures that 
"grows upon one." It is painted in a very faithful and sympa- 
thetic manner. No. 303, a bright " Studio Interior" by C. A. Piatt 
completes this panel. 

Across the entrance to the corridor, "An Idle Hour" (307), by 
Alfred Kappes, shows an old negro playing a banjo ; next is T. 
W. Wood's Cluuity, (308) a child dropping an orange into the 
tambourine of a street musician. Over this is C. C. Coleman's 
" Moonlight on the Grand Canal, Venice " (309). Next on the line 
is R. Swain Gifford's " Winter View of High Bridge (311) which 
is very spirited and realistic. 

F. A. Bridgman's "Souvenir of Tlemcen " (312) is on the next 
panel. It presentsagirl in picturesque costume mending a jacket 
for a boy. G. H. Yewell's "Portrait of Peter Notman " (315) 
comes next. Over the entrance to the North gallery is Dora 
Wheeler's decorative canvas, " Daphne's Friends" (321). 



